
J-TERM
2019

Celebrating the dignity and 
power of the individual 

human spirit within our 
common humanity



J-TERM
For three weeks in January each year, regular classes are replaced 
by arts performance projects. J-Term replicates the professional 
experience and engages students in the artistic energy of a 
rehearsal process. Directors are guest professional artists and 
SPCPA faculty (who are also working professionals). J-Term is 
curricular; attendance and successful completion each year is 
required for graduation.

LOCATIONS
All J-Term projects take place in a 
professional venue on or near a public 
transit line. Call Metro Transit at 
612-373-3333 for assistance or go 
online and use the Metro Transit Trip 
Planner at http://metrotransit.org/ to 
plan your route(s). We encourage 
students and families to also map out 

directions via the internet. It is every 
student’s responsibility to get  to their J-Term 
rehearsals and performances on time.

Rehearsals 
begin January 2

Performances
January 17-20

J - T E R M  O N L I N E  R E S O U R C E S

http://spcpa.org/conservatory/j-term/

http://metrotransit.org/TripPlanner/Default.aspx
http://www.brownpapertickets.com/browse.html

http://oshag.stkate.edu/allevents.html

100% of  J-Term ticket revenue helps to offset 
professional venues expense.

http://metrotransit.org
http://metrotransit.org
http://spcpa.org/conservatory/j-term/
http://spcpa.org/conservatory/j-term/
http://metrotransit.org/TripPlanner/Default.aspx
http://metrotransit.org/TripPlanner/Default.aspx
http://www.brownpapertickets.com/browse.html
http://www.brownpapertickets.com/browse.html
http://oshaughnessy.stkate.edu/allevents.html
http://oshaughnessy.stkate.edu/allevents.html


⚠

All J-Term performances require the purchase of a ticket for admission. 
Most venues are general admission seating. Proceeds from ticket sales directly 
support the work of  SPCPA students in professional venues around the Twin Cities.

B R O W N  P A P E R  T I C K E T S
Online and phone sales begin December 14 and close 1 hour before each 
event’s start time. We strongly advise you to purchase tickets in advance 
as most performances sell out.

 ONLINE $12  (includes fees; guarantees you a seat)    
www.brownpapert ickets.com
• Buying your ticket in advance guarantees you’ll have a seat for the performance. At 

the home page, in the “Find an Event” box, type SPCPA and hit enter twice. Click 
on the event you want and the screen will give you specific details about that show. 
Please order carefully! Once purchased, you will have the option of printing your 
tickets at home or getting an electronic mobile ticket. Due to frequent sold out 
performances, we are not able to substitute tickets at the door.

 PHONE  $12   (includes fees)

800-838-3006   Reps avai lable 24/7
• When you call, please be prepared with the name of the event, the location, and the 

date/time of  the event for which you wish to purchase tickets.

       WALK UP $10 cash only  (only subject to availability)
• If a performance didn’t sell out online, then remaining tickets at the door are sold 

for $10 each, one price, cash only–no plastic. SPCPA students only may purchase a 
ticket at the door for $5 each (cash only), dependent on availability.  Please note that 
we cannot guarantee seating to those who waited to purchase tickets until the day of the 
performance. Due to limited seating capacities at many of our venues, most of our shows 
will sell out through online advance sales. Purchasing your ticket online in advance 
guarantees you’ll have a seat.

       REFUNDS/EXCHANGES  (from Brown Paper Tickets only)
• Refunds for tickets purchased online only from Brown Paper Tickets (BPT) are 

available only within 12 hours of initial purchase. If you need a refund, please 
contact BPT directly at 800-838-3006 or support@brownpapertickets.com. It is 
your responsibility to make sure you are buying tickets for the correct performance. 
Due to sold out performances, we are often unable to accommodate those show up with 
tickets to the wrong performance. Sorry, but we are unable to offer refunds at the door.

     ATTENTION! ➠  Tickets for the Dance Repertory Concert are 
available only through The O’Shaughnessy Ticket Office. Please see 
that project’s page for those ticket prices, how to purchase, and The 
O’Shaughnessy’s ticket policies.

TICKETS INFO

http://www.brownpapertickets.com
http://www.brownpapertickets.com
mailto:support@brownpapertickets.com
mailto:support@brownpapertickets.com


You dream the face of the one person 
you love. And that person, that 

person becomes like home.

Based on Homer’s The Odyssey, Anon(ymous) reimagines Odysseus not as a 
king, but as the collective American immigrant. He is Anon, the most 
downtrodden of men, made to encounter equivalently colossal obstacles in 
his enduring search for a home. Anon is an Everyman, encountering 
strangers both cruel and kind, each loosely mirroring characters from The 
Odyssey. There are encounters with hobos, barkeepers and beguiling barflies, a 
man illegally trafficking immigrants out of his semi, and the equivalent of the 
one-eyed giant Polyphemus. People of all races, religions and ethnicities have 
always come here to escape persecution; to seek a better life for their 
children. Anon is one of those children, long ago separated from his mother 
by a shipwreck after fleeing their war-torn native land. As an adult, the 
nameless Anon becomes every refugee who ever gave up a piece of his 
identity to blend into the American melting pot. And became anonymous. 

In an interview about this play, Iizuka reflected on the character and the 
parallels with those real-life refugees who escape to the United States and 
what it must be like to ensconce one’s self in this new environment. “[But] in 
a larger sense, you’re faced with the choice of having to change the core of 
your identity when you adapt to a new place. When you do, there’s a kind of 
dissonance between who you are inside and who you  have to be in  the world 
to survive. Having the protagonist embody that conflict  in his name makes 
sense to me. … I think immigrants are transformed in huge, overwhelming 
ways by their experiences. Their relationship to the idea of home seems very 
much in line with that disorientation Odysseus experiences.”

Anon(ymous) was commissioned by Children’s Theatre Company 
(Minneapolis, MN) and premiered  there in April 2006. Since then, it has gone 
on to performances nationwide at both schools and professional theatres 
alike. Naomi Iizuka (b.1965) is an accomplished playwright whose works 
have been produced by Children’s Theatre Company, the Kennedy Center for 
the Performing Arts in Washington, D.C., Actors Theatre of Louisville, 
Berkeley Repertory Theatre, and the Edinburgh Festival in Scotland, to name 
a few. She is the recipient of numerous awards including an Alpert  Award, a 
Rockefeller Foundation grant, the prestigious McKnight Fellowship, and a 
coveted Jerome Fellowship.

ANON(YMOUS)



Anon(ymous)
By Naomi Iizuka

Director: Genevieve Bennett
SPCPA Alum Assistant Director: Nicholas Franco-Vincent

PERFORMANCES
Friday, January 18, 2019 @ 7:30 PM

Saturday, January 19, 2019 @ 7:30 PM

PERFORMANCE LOCATION
Illusion Theater

The Cowles Center
528 Hennepin Avenue, 8th Floor

Minneapolis, MN 55403
illusiontheater.org

Estimated run time: 90 minutes, no intermission

* This project needs some symphonic instrumentation to create the sound 
environment of  the play

Illusion Theater’s mission is to generate theater that illuminates the illusions, myths 
and realities of our times and to catalyze personal and social change. Illusion presents 
its main stage season in its 200-seat theater at the Cowles Center, in downtown 
Minneapolis. Miss Richfield’s “Annual Holiday Prog’rum” runs each December and the 
Fresh Ink Series, which workshops new plays, is a Twin Cities staple in the summer. 
They also tour in the spring to communities throughout the midwest.

ANON(YMOUS)

Contemporary Drama



Yes, it is very true, that. And it is just what 
some people will not do. They conceive a certain 

theory, and everything has to fit into that 
theory. If one little fact will not fit it, they 

throw it aside. But it is always the facts that 
will not fit in that are significant.   

— Agatha Christie

When a statistically impossible meteor strike interrupts the graduation 
ceremony at Bryce County High School, the creators of the student-run 
podcast refuse to accept the official explanation. As they investigate the truth 
behind the smokescreen, the students must reckon with conspiracy theories, 
shadowy mega-corporations and the nature of  fact and fiction.  

Astronomical is a three-part sci-fi mystery podcast, performed and recorded 
live at Open Eye Figure Theatre. Links to each episode will be posted to the 
J-Term page of the SPCPA website within 4 hours of the end of second 
performance each performance.

ASTRONOMICAL



Astronomical
By Justin Spooner and Peter Rusk

Director: Justin Spooner
Sound Designer: Peter Rusk

SPCPA Alum Assistant Director: Ellen Walz

PERFORMANCES
Episode 1:   Friday, January 18, 2019 @ 5:30 PM and 7:30 PM

Episode 2:   Saturday, January 19, 2019 @ 9:30 AM and 11:30 AM
Episode 3:   Sunday, January 20, 2019 @ 9:30 AM and 11:30 AM

PERFORMANCE LOCATION
Open Eye Figure Theatre

506 E 24th Street
Minneapolis, MN 55404

openeyetheatre.org

Estimated run time per episode: 40 minutes, no intermission

* This project requires musicians and composers

Open Eye is nationally recognized for bringing a visual feast of evocative figure 
theater to the stage. The company’s whimsical yet profound work surprises and 
delights whether experienced in the company’s historic jewel box theater in 
Minneapolis or in neighborhoods throughout the Twin Cities with the Driveway Tour. 
From experimental object works to puppet shows in backyards, to community 
pageants, to miniature spectacles, Open Eye consistently creates a unique, contagious 
exchange between artists and audiences. In a brilliant reuse of an architectural gem, 
Open Eye restored a 110-year-old historical storefront in south Minneapolis. The 
intimate, well-equipped theatre seats up to 90, with adjacent shops, studios and gardens 
providing a creative haven for artists.

ASTRONOMICAL

Sci-Fi  Mystery Podcast:  3 Episodes



You’ve got to ask – “how much

do I love my child?”

How far would you go for your child? For Genevra and Joshua Bradley, the 
question is no longer hypothetical. Their three-year-old son, Mac, is next on 
the waiting list to get into the Bright Ideas Early Childhood Development 
Academy – and everyone knows once you’re in there, your life will unfold 
with glorious ease.

Josh and Gen have had to scramble all their lives to get this far. They are a 
less-than-wealthy suburban pair desperate to keep up with their affluent 
neighbors they meet on the local playground. The familiar phrase “attending 
the best schools” used to refer to high schools and colleges. Here we see this 
carried a step further in showing the hysterical, obsessive parental struggle to 
place children in the finest preschools. This fertile ground is a rich territory 
for satire.

The Bradleys are an exaggeration of yuppie parents, striving and competitive 
couples who will stop at nothing to give their children an advantage. One will 
note that this work echoes themes of Sweeney Todd, and numerous references 
to Shakespeare’s Macbeth abound. Though some of the story may seem 
outlandish or improbable, the light that is cast on its subject is harsh and 
critical. Bright Ideas is a  social commentary that takes contemporary cultural 
madness to illogical extremes.

BRIGHT IDEAS



Bright Ideas
By Eric Coble

Director: Kory Pullam

PERFORMANCES
Saturday, January 19, 2019 @ 5:00 PM
Sunday, January 20, 2019 @ 11:00 AM

PERFORMANCE LOCATION
Crane Theater

2303 Kennedy Street NE, Suite 120
Minneapolis, MN 55413

cranetheater.com

Estimated run time: 90 minutes, no intermission

The Crane Theater is a project of the artist-driven company, nimbus theatre. Since 
2001, they have been producing bold, electric, playwright-led collaborative creations of 
new work. With nearly 30’ ceilings, the 7,000 square foot Crane Theater contains 
exactly what’s needed to create theater- wide open space. It features a gorgeous brick 
exterior, and striking industrial interior that fits the theme of new work well – this is a 
place where things are made. Built in 1922, the Kennedy building was originally a 
Westinghouse factory. Here they manufactured lamps, small appliances, and passenger 
elevators. The new theater space was originally a 1953 addition, and features a 5 ton 
gantry crane that is the fixture of  their new lobby. 

BRIGHT IDEAS

Contemporary Sati re



Kiss today goodbye,  and point
me t’ward tomorrow.

This is a celebration of those unsung heroes of the American Musical 
Theatre: the chorus dancers – those valiant, over-dedicated, underpaid, highly 
trained performers who back up the star or stars and often make them look 
even more talented than they are. They are the veteran dancers looking for 
one last job before it’s too late for them to dance anymore. This musical is 
about competition and competition might easily be the common 
denominator that grabs the audience and holds it by the collective heartstring 
until the final, ultimate choices are made. A Chorus Line departs from the 
usual glossy backstage musical by presenting a truer picture of what it’s like 
to be in the theatre: glamorous at times, but also tough, often heartbreaking, 
and sometimes even tragic.

A Chorus Line takes the audience through the final grueling audition run by 
the director, Zach, for a new Broadway musical. He has assembled thirty 
semi-finalists – every one desperate for work – and puts them through a 
vigorous series of dance combinations, including ballet and jazz. Throughout 
the show, Zach continues to whittle down the group to the point where he 
will choose only eight to be in the new musical. Instead of having the group 
read a short audition scene, Zach asks the dancers to introduce themselves 
and elicits a personal history from each: how they got into show business, 
why they became dancers, what are their hopes, fantasies and aspirations. As 
their individual stories pour out in song and spoken words, interspersed by 
learning dance routines, the audience gets to know each of these ambitious 
performers individually, root for their favorites, and empathize with all. 
Ironically, though as the final number features each dancer in  their own bow, 
as one after the other joins the group it becomes difficult to distinguish one 
from the other, each an anonymous member of a seeming neverending 
ensemble.

A Chorus Line opened on Broadway in June 1975 and was nominated for 12 
Tony Awards®, winning nine; it won the Drama Desk Award for Best 
Outstanding Musical; and took the 1976 Pulitzer Prize for Drama. The 
original Broadway production ran for over 6,000 performances; it remains 
the seventh longest-running Broadway show ever. 

A Chorus Line High School Edition is presented by arrangement with TAMS-WITMARK 
MUSIC LIBRARY, INC. 550 Lexington Avenue, New York, New York 10022

A CHORUS LINE



A Chorus Line
Conceived and Originally Directed and Choreographed by Michael Bennett

Book by James Kirkwood & Nicholas Dante
Music by Marvin Hamlisch
Lyrics by Edward Kleban

Co-choreographed by Bob Avian

Original Broadway production produced by the New York Shakespeare Festival, 
Joseph Papp, Producer, in association with Plum Productions, Inc.

Adaptation and support materials for the High School Edition developed by iTheatrics 
under the supervision of  Timothy Allen McDonald

Director: Paul Coate
Music Director: Ian Zahren

Choreographer: Linda Talcott Lee
SPCPA Alum Assistant Director: Ava Santangelo

PERFORMANCES
Saturday, January 19, 2019 @ 2:00 PM
Sunday, January 20, 2019 @ 2:00 PM

PERFORMANCE LOCATION
E.M. Pearson Theatre
Concordia University

312 Hamline Avenue N (between Marshall & Concordia Aves)
St. Paul, MN 55104

csp.edu
Use Parking Lot H or P on Hamline Ave or Parking Lot A on Concordia Avenue

Estimated run time: 2 hours, with intermission

* This project requires a pit orchestra

Concordia College’s E.M. Pearson Theater serves not only the college and its theatre 
program, but hosts numerous professional dance and theater productions. Over the 
years, many professional arts organizations have staged work at the Pearson, including 
Guthrie Theater, Children’s Theatre Company Theatre MU, Skylark Opera, History 
Theatre, Ballet MN, St. Paul Ballet, Ethnic Dance Theater, and many others. The $5M 
state-of-the-art 340-seat space is ideal for musicals, with its spacious stage and 
hydraulic elevator/orchestra pit. 

A CHORUS LINE

Modern American Musical



What would you do if you can’t dance anymore?

A Chorus Line had the slimmest plot a  musical had seen since On the Town, but 
it had a great idea: 30 dancers desperately auditioning for eight jobs on the 
chorus line of a new musical. The passion of the piece came from director/
choreographer Michael Bennett’s desire to make these dancers represent the 
thousands upon thousands over the years who sublimated their own careers 
to support the star. The overwhelming success of the show is particularly 
impressive because it ran counter to most every convention the American 
musical had carefully built up over a century. It had no scenery beyond some 
mirrors, no real costumes save leotards and a few spangles for the finale; it 
had no setting other than a nondescript theater, no intermission, and no star. 
But the show captured  the dreams of anyone who wanted – needed – to 
make it, to prove their worth, to put themselves, like the dancers, on the line.

In 1973, while working on another production, Bennett had come to the 
realization that the usual method of developing the Broadway musical was 
counterproductive. His idea: instead of starting from a script, let it evolve out 
of the lives and experiences of the performers. He taped hundreds of hours 
of interviews with dozens of Broadway chorus dancers – then known as 
“gypsies – and  developed that material in a year of workshops at Joseph 
Papp’s Public Theatre. Thus was born A Chorus Line.

Michael Bennett did not have an immediate choreographic style – unlike his 
contemporary Bob Fosse. Instead he strove for unity of style within each 
separate work. In fact, in A Chorus  Line the dancers’ execution becomes 
progressively more polished as the “show within the show” crystallizes. 
Bennett studied dance and choreography in his early teens and dropped out 
of high school to join a road company of West Side Story, playing Baby John. 
He continued to dance in shows on Broadway, served as assistant to  the 
choreographer to Bob Avian (a dancer and choreographer himself), and 
began his work as a solo choreographer in 1966 with the musical A Joyful 
Noise. Over the course of his career, Bennett won seven Tony Awards® and 
three Drama Desk Awards. 

*A Chorus Line requires a company of  15-20 dancers

Dance Company for
A CHORUS LINE



A Chorus Line
Conceived and Originally Directed and Choreographed by Michael Bennett

Book by James Kirkwood & Nicholas Dante
Music by Marvin Hamlisch
Lyrics by Edward Kleban

Co-choreographed by Bob Avian

Original Broadway production produced by the New York Shakespeare Festival, 
Joseph Papp, Producer, in association with Plum Productions, Inc.

Adaptation and support materials for the High School Edition developed by iTheatrics 
under the supervision of  Timothy Allen McDonald

Director: Paul Coate
Music Director: Ian Zahren

Choreographer: Linda Talcott Lee
SPCPA Alum Assistant Director: Ava Santangelo

PERFORMANCES
Saturday, January 19, 2019 @ 2:00 PM
Sunday, January 20, 2019 @ 2:00 PM

PERFORMANCE LOCATION
E.M. Pearson Theatre
Concordia University

312 Hamline Avenue N (between Marshall & Concordia Aves)
St. Paul, MN 55104

csp.edu
Use Parking Lot H or P on Hamline Ave or Parking Lot A on Concordia Avenue

Estimated run time: 2 hours, with intermission

A Chorus Line High School Edition is presented by arrangement with TAMS-WITMARK 
MUSIC LIBRARY, INC. 550 Lexington Avenue, New York, New York 10022

Dance Company for
A CHORUS LINE

Dance Ensemble for Musical



Stars are the places where the molecules that life is 
made of were constructed billions of years ago.  For 
example, all the iron in your blood, which stops you

being anemic, was made in a star.

It is 7 minutes after midnight and young Christopher John Francis Boone 
stands beside Mrs. Shears’ dead dog, Wellington. It has been speared with a 
garden fork and Christopher is under suspicion. This work is divided into 
two parts. The first follows young Christopher as he investigates Wellington’s 
death. Inspired by Sherlock Holmes, he surmises that the crime is performed 
by someone “known to the victim.” He carefully records each fact in the 
book he is writing to solve the mystery of who murdered Wellington. In the 
course of his investigation, Christopher encounters resistance from many 
neighbors, including his own father who warns him to “stay out of people’s 
business.” Nevertheless, he forges onward in the hopes of solving the 
mystery and what he learns instead  shocks him to his core and  his sense of 
safety dissolves.

The second part of the story details the events of Christopher’s perilous 
train journey to London to escape his father and find his mother; the chaos 
of the frightening train station, and  his world upturned. While this may be 
seen ultimately as a feel-good show, it also allows room for darkness. Grown-
ups keep telling Christopher that “It’s going to be all right,” when it’s not 
necessarily so. However, that doesn’t stop him from making it through the 
ultimate obstacle course that is daily life.

The Curious Incident of the Dog in the Night-time  premiered at the Royal National 
Theatre’s Cottesloe Theatre in 2012 starring renowned British actors Nicola 
Walker, Una Stubbs and Paul Ritter. The play then transferred to London’s 
West End for an immensely successful run through June 2017 after playing 
over 1,600 performances. In 2014, the play opened on Broadway and won 
the 2015 Tony Award® for Best Play.

THE CURIOUS INCIDENT 
OF THE DOG IN THE 

NIGHT-TIME



The Curious Incident of  the Dog in the Night-time
A play by Simon Stephens

Based on the novel by Mark Haddon

THE CURIOUS INCIDENT OF THE DOG IN THE NIGHT-TIME was first 
presented by the National Theatre, London at the Cottesloe Theatre on August 2nd, 

2012 and transferred to the Gielgud Theatre, West End, London on March 12th, 2013. 
The Play opened in the USA at the Ethel Barrymore Theatre on October 5th, 2014.

Directors: Brian Goranson and Suzy Messerole
Fight Choreographer: Aaron Preusse

SPCPA Alum Assistant Director: Ava Egertson

PERFORMANCES
Saturday, January 19, 2019 @ 7:30 PM
Sunday, January 20, 2019 @ 5:00 PM

PERFORMANCE LOCATION
Southern Theater

1420 Washington Avenue S
Minneapolis, MN 55454

southerntheater.org

Estimated run time: 100 minutes, with intermission

This play is presented by kind permission of  Warner Bros. Entertainment.
The Curious Incident of the Dog in the Night-time is presented by special arrangement with Dramatists Play 
Service, Inc., New York

The  beautiful and historic Southern Theater  is located in the  Cedar-
Riverside neighborhood of Minneapolis, Minnesota. Built in 1910 as a cultural center 
and legitimate theater for the burgeoning Scandinavian community centered on Cedar 
Avenue, the Southern has been re-established as a center for contemporary 
professional performing arts over the past quarter-century.

THE CURIOUS INCIDENT 
OF THE DOG IN THE 

NIGHT-TIME

Contemporary Drama



I don’t wa nt people who wa nt to da nce.
I wa nt people who have to da nce.

— George Balanchine

KAREN LONG CHARLES began dance training at Jacobs School of 
Dance and Atlanta School of Ballet.  She received her B.F.A. in  Ballet, and a 
B.S. in Computer Science from Texas Christian University (TCU); 
additionally, she received her M.Ed.-Administration from Georgia State 
University. She also studied  as a fellowship recipient at the Alvin Ailey 
American Dance Theater. Charles has performed with the Pittsburgh 
Choreography Continuum, Susan Warden Dance Company (Kansas City) 
and Room to Move (Atlanta). More recently, she was Co-Principal at Perpich 
Arts High School and founding Principal of Main Street School of 
Performing Arts. In 2013 she was guest choreographer Carleton College, 
guest choreographer at Macalester College in 2014, and was commissioned 
by James Sewell Ballet (2013) for their Ballet Works Series. Karen Charles is 
founding Artistic Director of Threads Dance Project – nominated for MN 
SAGE Dance Award (2015). Thread’s mission is to examine, expose, and 
celebrate the threads that connect us. In 2017, Threads performed her new 
work “Uncertain  Reality” and  co-hosted a residency with 2017 McKnight 
International Choreographer, Salia Sanou (Burkina Faso).

Description of  Karen’s Work and Artistic Process
I create works that tell stories grounded in universal themes, in an effort to 
examine, expose and celebrate the threads that connect us as humans. I seek 
to subtly reconcile humanity by striving for all the bodies interpreting my 
work to be as different as possible and by examining themes from varied 
human perspectives. My work stems from an aesthetic blend of classical 
ballet and modern dance techniques with vernacular and human movement. 
My creative process stems from a combination of movement phrases created 
by me and movement generated by the dancers. I always begin the creative 
process with a conversation to give context and garner ideas and feelings 
from the dancers that will create a compelling finished work.

DANCE REPERTORY 
CONCERT



LISA “MONALISA” BERMAN, founder and Artistic Director of 
BRKFST Dance Company, has been working as a dancer, choreographer, and 
instructor since 2004. Berman is the recipient of the 2008 Jerome Travel and 
Study Grant for Choreography, and a 2016 McKnight Dancer Fellowship, 
providing her with the opportunity to work with Bgirl Aruna, founder of 
HipHopHuis in Rotterdam, Netherlands and Victor Quijada, founder and 
Artistic Director of RUBBERBANDance Group in Montreal, Canada. She is 
currently working as a Breaking instructor for Saint Paul Conservatory for 
Performing Artists, is a resident Teaching Artist for The Cowles Center, and a 
choreographer for Breck School and Hamline University, and on the 
COMPAS roster as a performance group with BRKFST Dance Company.
    Berman has performed at numerous venues including: Local – Southern 
Theater, Walker Art Center, The Ritz Theater, Minneapolis Institute of Arts, 
Xcel Energy Center, Target Center, Palace Theater, The Cowles Center, 
Intermedia Arts, First Avenue; National – NJPAC, Paradise Theater, Lincoln 
Center, Performa Biennial via Salon 94 NYC, Art Basel-Miami and the 
Corcoran Gallery in Washington D.C.; International – Kunsthal Museum 
and Gallery Tribute to Women in Hip Hop Rotterdam, Netherlands, and 
The National History Museum of  Amsterdam.

Description of  MonaLisa’s Artistic Process
I will be creating a work that utilizes breaking movement in a non-traditional 
format. This piece will be very physically demanding so be prepared to push 
yourself. 

After serving as the Artistic Director of St. Paul Ballet  for five years, ZOÉ 
HENROT is thrilled to begin a new journey with Ballet  Co.Laboratory. In 
her first year as Artistic Director of SPB, Henrot created the holiday 
performance of “Clara’s Dream” from The Nutcracker, a Nutcracker with 
Clara as the main character and without a prince. This production continued 
to grow over the next five years into a family holiday performance staple. 
One Minneapolis/St. Paul critic named ‘“Clara’s Dream” as the most 
feminist  of the local “Nutcrackers,” giving its main character more agency 
and allowing her to enjoy childhood without the pressure to fall in love.’ In 
the next four years, Henrot created eight original works and two full length 
ballets in addition to diversifying the Company repertoire by commissioning 
over six works by choreographers from around the world.

DANCE REPERTORY 
CONCERT



    In October 2017, Henrot co-directed a Knight Arts Challenge event with 
Element Boxing Gym owner Dalton Outlaw entitled “The Art of Boxing – 
The Sport of Ballet.” In this work, professional ballet dancers and 
professional boxers illuminated common bonds within the rituals of both 
disciplines, blurring lines and illuminating the grace and athleticism of ballet 
and boxing. After two years of collaboration, local composer Richard 
Erickson and Zoé Henrot premiered “Carmen in the 1920s” in May 2018 at 
The O’Shaughnessy, bringing the traditional story of Carmen into the ’20s 
era with swing dance, a live 5-piece jazz band, and knife fights.
    Henrot received most of her early dance training from Boulder Ballet 
under the direction of Ana Claire and Peter Davison, becoming an 
Apprentice with the Company in 2007. In addition to her training in Boulder, 
she trained with Kansas City Ballet, American Ballet Theatre, and Joffrey 
Ballet. She graduated summa cum laude from Mount Holyoke College in 
2012 with a double major in Dance and Biological Sciences. During her time 
at Mount Holyoke College, she studied with Rose and Charles Flachs as well 
as Terese Freedman and Jim Coleman. There she created  her first full-length 
work for her senior thesis entitled “Becoming Undone.” This fall, Zoé will 
return to her alma mater to stage a new work for the Five College Dance 
Department. Working with prominent choreographers such as Peter 
Davison, Joseph Morrissey, Kinsun Chan, and Diane Coburn-Bruning has 
very much influenced her artistry and choreography. 

Description of  Zoé’s Artistic Process
As a choreographer I work with the artists in the room. I like to see how 
every body moves naturally and use that as my inspiration for creating 
movement phrases. In this way, the work is more organic and expressive for 
the artist. I really enjoy collaborating with different art forms and community 
organizations when creating.

SHAPIRO & SMITH DANCE’s mission is to make contemporary 
choreography accessible to a wide range of audiences. By promoting 
awareness of movement, dance and nonverbal language's influence in our 
lives, Shapiro & Smith Dance opens doors to communication and movement 
becomes an outlet for feelings and a forum for the exploration of ideas. The 
company is noted for creating tales of beauty and wit that run the gamut 
from the provocative to the absurd.

DANCE REPERTORY 
CONCERT



    Shapiro & Smith Dance (S&S) was founded in New York in 1987 by 
Joanie Smith and  her husband, Danial Shapiro. They developed a 
collaborative method through which they created their work. Danial Shapiro 
died in the Fall of 2006 and now Joanie Smith serves as Artistic Director and 
sole choreographer. In 1995 S&S relocated to Minneapolis. For thirty years 
S&S has performed on many of the world’s great stages from Boone, North 
Carolina to Tashkent, Uzbekistan.
     Laura Selle Virtucio (Artistic Associate/Performer S&S) has 
performed as a featured soloist with the company for 18 years. She also 
serves as Rehearsal Director and stages the company’s repertoire on 
universities and dance companies across the country. She is a recipient of a 
2007 McKnight Fellowship for Dancers, a MN Sage Award for Best 
Performer, was named City Pages “Best Dancer” and holds a BFA in Dance 
from the University of Minnesota. Laura continues to restage “To Have And 
To Hold,” a.k.a. “Bench” on professional and university companies including 
most recently for Boston Conservatory, University of Washington-Seattle, 
and Montclair State University in New Jersey. Over 600 dancers have 
performed “Bench” in numerous dance companies and it was in the 
repertory of  Alvin Ailey II for 10 years. 

Description of  S&S’s Artistic Process
Process: Students will learn the completed master work, “To Have And To 
Hold”. This piece is dedicated to those we have loved and lost but not 
forgotten.  The process will involve mastering the challenging professional 
choreography, refining performance intention, and creating trust among the 
cast to convey authentic human connection.  Students will have access to 
previous recordings of  the dance as a research tool.

DARRIUS STRONG  is a Twin Cities based choreographer, dancer, and 
educator whose creative work has been chosen for the Walker Arts Center, 
Choreographers Evening, Rhythmically Speaking, and was featured in the 
2015 New Griots Festival in Minneapolis. Strong has created works for 
Threads Dance Project, Flying Foot Forum, Alternative Motion Projects, St. 
Olaf College, Macalester College, Hamline University. In 2016 Strong was 
featured in an NYC Time Square Bill Board for American Standards. He also 
shared a few evenings of work titled Ipseity, Access Granted, and more 

DANCE REPERTORY 
CONCERT



recently was commissioned to create a 35-minute work for the 2017 
Momentum New Works dance series. 
    Strong developed his own dance company STRONGmovement in 2015. 
He is also a faculty at St. Paul Conservatory Performing Arts High School, 
TU Dance Center, and  Eleve Performing Arts Center where he focuses on 
teaching young dancers how to connect their identity to movement. Strong is 
also a company member of  Black Label Movement Dance Company.

Description of  Darrius’s Artistic Process
I believe in using the dancers’ artistry within my work. Often I come to the 
studio with prepared material and it is the process with the dancers that 
allows for the work to come to life. My work is usually built with pedestrian 
and athletic movement layered with ballet, modern, and Hip hop technique. 
With every work I aim to tell a story, one that will empower the dancers in 
the work. 

PRAMILA VASUDEVAN is a choreographer and a creator of community 
rooted/routed transdisciplinary work. Vasudevan is the founder and Artistic 
Director of Aniccha Arts (2004), an experimental arts collaborative 
producing site-specific performances that examine agency, voice, and group 
dynamics within community histories, institutions, and  systems. Vasudevan is 
a 2017 Guggenheim fellow and a 2016 McKnight fellow in choreography. 
Major influences and teachers include Dr. Bala Nandakumar, Roshan Vajifdar 
Ghosh, Ranee Ramaswamy, Nirmala Rajasekar, Dr. Ananya Chatterjea, Piotr 
Szyhalski, and Steve Dietz.  In addition to her own practice, Vasudevan is the 
Director of Naked Stages, a fellowship program for emerging performance 
artists at Pillsbury House Theatre; and a Teaching Artist with Upstream Arts, 
which activates and amplifies the voice and choice of individuals with 
disabilities at every stage of  life.

Description of  Pramila’s Artistic Process
The search for authenticity during the artistic process appears in  the collision 
of language, history, and context of dancing bodies. My choreographic 
process involves conversation, connection, movement generation, and 
reflection.   I build environments in the rehearsal process where dance 
collaborators learn to find a location of trust for sharing their knowledge 
while building the work with me.

DANCE REPERTORY 
CONCERT



Choreographers:
in alphabetical order

 Karen Charles Shapiro & Smith
 Lisa Berman Darrius Strong
 Zoé Henrot Pramila Vasudevan

PERFORMANCES
Saturday, January 19, 2019 @ 7:30 PM
Sunday, January 20, 2019 @ 2:00 PM

PERFORMANCE LOCATION
The O’Shaughnessy

St. Catherine University
2004 Randolph Avenue

(for parking: please enter via Gate 4 on Fairview Avenue)
Saint Paul, MN 55105

oshag.stkate.edu
Ticket Office: 651-690-6700

Estimated run time: 90 minutes, including intermission

       ATTENTION!    Tickets for Dance Repertory Concert can 
be purchased only from The O’Shaughnessy. They are not available 
through Brown Paper Tickets. Prices for these performances are $15 
for adults and $10 for youth under 18. (Note: there is not a $5 
SPCPA student price for these performances.) The venue does have a 
restoration fee as well as an order fee that is added to the base ticket 
price. Please call The O’Shaughnessy Ticket Office at 
651-690-6700 or go online to order at oshag.stkate.edu/tickets.

DANCE REPERTORY 
CONCERT

Six Dance Projects on One Concert Program

⚠  



Do you know what the stars are? They are the broken-off bits of heaven.
— William Faulkner

In 1925, while chasing a dream of fame and fortune by turning a Kentucky 
cave into a tourist attraction, spelunker Floyd Collins himself became the 
attraction when he got  trapped 150 feet underground. Floyd entered the cave 
with a penknife, a length of rope, and a single kerosene lantern and shortly 
after entering, he found the cave offered unexpected  challenges. Collins was 
negotiating torturous twists, squeezing through the tightest passageways on 
his belly; and as he moved along, his lantern began to flicker. Knowing the 
peril of losing light in a cave, he began his return journey, but as he returned 
through a particularly tight crawlspace, his foot dislodged a 27-pound rock 
which wedged his ankle. He was trapped in a stone strait-jacket.

Alone for 17 days, but for sporadic contact with the outside world, Floyd 
fights for his sanity and ultimately his life as the rescue effort above exploded 
into the first genuine media circus, setting the standard for a journalistic 
sensationalism that’s become all too familiar. Reporters and gawkers from 
across the country descended on the property, fueling the hysteria and 
manipulating the nation into holding its collective breath. Despite efforts by 
miners, the National Guard and the Red Cross, attempts at rescue fail. The 
press hoopla following Floyd’s entombment was the third most covered U.S. 
media event between World War I and World  War II. Floyd Collins was the 
first “celebrity.” Throughout Collins’s ordeal, we are taken into the depths, 
the depths of the cave itself, but also that of Floyd’s emotions. We see his 
interactions, however restricted and fleeting with the goings on from the 
outside world until they are cut off. Floyd Collins is a work that becomes a 
counterpoint of interior and exterior worlds and questions the human quality 
that allows people to turn the suffering of  strangers into a spectator sport.

Floyd Collins began as a commission from Philadelphia’s AMTF, borne from a 
Reader’s Digest summary of the 1920s: ‘Caver Stuck in Cave Dies, Media Blitz 
Ensues.’ From this Guettel was hooked and began his research which led him 
to Barren County, KY, where he was able to meet with Floyd Collins’s niece. 
He studied the Kentucky blue-grass of the 1920s and incorporated  that along 
with vaudeville, American folk ballads, and atonal dissonance into his rich 
score. Floyd Collins, an exploration of fame, spirituality, and the media in  the 
early half of the century. The story of Floyd Collins is also the source for 
William Faulkner’s As I Lay Dying, Robert Penn Warren’s novel The Cave, and 
Billy Wilder’s film Ace in the Hole.

FLOYD COLLINS



Floyd Collins
Book by Tina Landau

Music and Lyrics by Adam Guettel
Additional Lyrics by Tina Landau

Playwright’s Horizons, Inc., New York City, produced
Floyd Collins Off-Broadway in 1996.

Floyd Collins was commissioned by The American Music Theater festival, Philadelphia, 
which produced its world premiere in 1994.

Director: Joey Clark
Music Director: Casey Rafn

Choreographer: Judith James Ries
SPCPA Alum Assistant Director: Talia Wendlandt

PERFORMANCES
Saturday, January 19, 2019 @ 2:00 PM
Sunday, January 20, 2019 @ 7:30 PM

PERFORMANCE LOCATION
LAB Theater

700 N 1st Street
Minneapolis, MN 55401

thelabtheater.org

Estimated run time: 2 hours 30 minutes, with intermission

* This project requires a pit band

Floyd Collins is presented through special arrangement with R & H Theatricals: www.rnh.com

The LAB Theater is a 6,000 square foot warehouse turned playing space. Originally 
converted into a performance venue by the Guthrie Theater, who sought a 
“Laboratory” space for experimental and unique works, the building, not unlike the 
neighborhood it resides in, is rich in history. With time, the theater has taken on new 
ownership and grown, feeling like home to a number of independent productions; its 
accommodating capacity and stunning brick walls lend the ultimate backdrop to each 
and every production.

FLOYD COLLINS

Contemporary Musical Play



I think of all music as existing in the substance of the 
air itself. It is the composer’s task to order and make 
sense of sound, in time and space, to communicate 

something about being alive through music.
— Libby Larsen

The human voice is a natural instrument with unique capabilities. Speech and 
music have been combined since the earliest  times and one could  argue that 
song is one of the oldest forms of music. Music then enhances words that 
speech alone cannot convey. As singing styles vary among cultures – 
reflecting influences like social structures, literacy and language – the result  is 
in a wide variety of  musical productions commonly accepted as “song.”

The history of the modern art song is marked by a rejection of two 
prevailing attitudes found in mid-16th century polyphony: first  is the 
principal that a given piece of vocal music could, at different times, be 
performed in any number of alternative ways –  solo, ensemble, instrumental; 
and second is the idea that the song’s text is merely a servant of the music. A 
focus on textual interpretation began to develop and emotionally significant 
texts in polyphonic compositions were emphasized. Completing the 
transformation from “part” music to “solo” music came at the end of the 
16th century. Later years saw a further refinement of song style with 
distinctions drawn between recitative and aria. In most current forms, an art 
song ranges from short  and simple to rhapsodic, and a song cycle can last an 
entire evening or be as brief as five minutes. Very simply, an art song might 
be defined as a sort of poem set to music. The art song strives to be the 
perfect combination of music and literature, based on the four elements of 
poet, composer, singer and accompanist. The degree of intimacy achieved in 
an art song is seldom equaled in other kinds of music. It  requires the 
performers to communicate to the audience the most subtle and evanescent 
emotions expressed in the poem and music.

The designation of art  song as less significant than larger instrumental works 
has been used to justify the the exclusion of women from discussions of 
serious composition. Their exclusion from the canon of Western music and 
studies of music history have created an illusion that women did  not 
contribute to or participate in the development of music. On the contrary: 
the contribution of women composers have in fact been significant and 
many women composers achieved recognition during their own lifetime for 
their work, in spite of common obstacles like education, financial needs, and 
social restrictions. 

FORGET-ME-NOT



Forget-Me-Not
A collection of  art songs by women composers

Director: Carmelita Guse
Accompanist: Blake Brauer

PERFORMANCES
Thursday, January 17, 2019 @ 7:30 PM
Saturday, January 19, 2019 @ 7:30 PM

PERFORMANCE LOCATION
Antonello Hall at MacPhail Center for Music

501 S Second Street
Minneapolis, MN 55401

macphail.org

Estimated run time: 60 minutes, no intermission

Located on the second floor of MacPhail’s headquarters in Minneapolis, the stunning 
Antonello Hall (featuring floor to ceiling windows) is one of the finest music venues 
in all of the Twin Cities. The renowned 200 seat space was designed for optimal 
acoustic performance and is outfitted with two legendary Steinway concert grand 
pianos. MacPhail Center for Music is one of the nation’s oldest and largest community-
based music education non-profits. Its mission is to transform lives and communities 
through exceptional music learning.

The Minnesota Opera Center is one of the finest and most comprehensive opera facilities 
in the nation. In 1990, a $3,000,000 million renovation project was undertaken to consolidate 
MN Opera’s scenic and costume shops, rehearsal facilities, and administrative offices into 
three adjacent Minneapolis warehouse buildings. Students in this project will rehearse in the 
large Dance Studio, located on the second floor of  the Center.

FORGET-ME-NOT

Vocal Art  Songs



If you’re a student of music, and you 
don’t have a question, you’re in trouble.

— Lawrence “Butch” Morris

Employing Butch Morris’s “conduction” technique, musicians in this project 
improvise music in many different styles. Conduction® is a master form of 
formlessness. It asks a musician to create in the moment, invent, and yet 
allow that invention to be “tailored” simultaneously by another, allowing 
external direction. This creates a sort of thrill and excitement in not knowing 
where the music would go, how it would sound, when it would climax, 
resolve, or conclude, but yet still have the confidence that it would land as it 
was meant to be. Put simply, Conduction is a form of large-ensemble music 
built on collective improvisation -- conducted improvisation; an improvised 
duet for ensemble and conductor.

This gestural lexicon was ever-evolving. It is a kinetic form limited only by 
the imagination of the participants. It is a technique that is both rigorous and 
playful; it interrupts the musical assumptions of player and listener and 
asserts the vitality of improvisation as a living art form. In the hands of 
Butch Morris, it was always about advancing the music.

Lawrence D. “Butch” Morris (1947-2013) was a leading innovator in the 
confluence of jazz, new music, improvisation, and contemporary classical 
music. His work bridges the gap between the composer, interpreter and 
improviser. Morris credited drummer Charles Moffett with exposing him to 
the possibilities of “conducted improvisation.” He said, “My conducting 
teacher told  me what  couldn’t be done [to composed/notated music]. Charles 
Moffett taught me what could be done [despite traditions to the contrary].” 
In the fall of 1976, Morris toured Europe, settled  in France and taught 
workshops there and in the Netherlands, and played with “Philly” Joe Jones, 
Steve Lacy and Gil Evans, all the while exploring the then new method for 
ensemble creation, Conduction®. Butch Morris was famed for saying to his 
players, “I need your creative ability and some fantasy.”

IMPROVESTRA



Improvestra

Director: Adam Conrad
SPCPA Alum Assistant Director: Jo Swensen

PERFORMANCES
Friday, January 18, 2019 @ 5:30 PM

Saturday, January 19, 2019 @ 11:00 AM and 2:00 PM
Sunday, January 20, 2019 @ 9:00 AM

PERFORMANCE LOCATION
Jazz Central

407 Central Ave SE
Minneapolis, MN 55414

jazzcentralstudios.org

Estimated run time: 60 minutes, no intermission

Jazz Central Studios is dedicated to preserving the innovative jazz arts in the Twin 
Cities. They present live music to the community in a non-commercial listening 
environment and encourage collaboration and education among musicians of wide and 
varied experience. Their space consists of 1800 sq. feet which seats up to 50 people. It 
is complete with grand piano, house drum set, PA, and lights.

IMPROVESTRA

Instrumental Improvisat ion



It’s the loneliest feeling in the world — 
to f ind yourself standing up when 

everybody else is sitting down.
— Jerome Lawrence

It’s a blistering hot summer in the small town of Hillsboro in the year 1925. 
Bertram Cates is in  jail awaiting trial for teaching his students about Darwin’s 
theory of evolution – against  town law. In what was soon to become the trial 
to watch, prominent litigator, Henry Drummond serves as attorney for the 
defense, and nationally known attorney and political figure, Matthew 
Harrison Brady, represents the state.

As the trial drags on, both attorneys and witnesses suffer from the heat in the 
courtroom and the derisive attitude of most of the participants. The popular 
belief in Hillsboro is the Biblical story of Adam and Eve and most are 
reluctant to question the status quo. The argument between the two sides: Is 
evolution true? And if so, can the Biblical account also be true? Of course, 
this is more than a story of twelve days in a courtroom; this is narrative of a 
nation and its people as the struggle to come to grips with the forces of 
change.

Inherit the  Wind is a fictional version of the famous Scopes “Monkey” Trial of 
1925, originally written as a  means to discuss the McCarthy hearings 
conducted by the House Un-American Activities Committee. This is a work 
that asks us to consider that everybody has a right to learn –  and to teach – 
without censorship, to make up their own minds. This is so clearly illustrated 
when at trial, Drummond asks a young witness whether he believes in 
Darwin. When the boy responds that he hasn’t made up his mind, 
Drummond insists that the boy’s freedom to think, to make up his own 
mind, is what is actually on trial. In fact, Drummond is defending intellectual 
freedom.

Furthermore, Inherit the Wind is an exploration of the power of the majority 
to control not only speech and  action, but even our thoughts. Here we see a 
struggle against mainstream society, but  we know from history and perhaps 
even experience, that individuals challenging social norms forces society to 
rethink its assumptions. In a world of battling ideologies and human rights 
movements, we want to determine what we believe as individuals. It’s not 
about what you believe, but  about having the freedom to determine those 
beliefs for yourself. 

INHERIT THE WIND



Inherit the Wind
By Jerome Lawrence and Robert E. Lee

Director: H. Adam Harris
SPCPA Alum Assistant Director: Essence Stiggers

PERFORMANCES
Saturday, January 19, 2019 @ 5:00 PM
Sunday, January 20, 2019 @ 5:00 PM

PERFORMANCE LOCATION
Mixed Blood Theatre

1501 S 4th Street
Minneapolis, MN 55454

mixedblood.com

Estimated run time: 2 hours, with intermission

Through its core values of pluralism, excellence, equity, openness and a commitment 
to being “predictable unpredictable,” Mixed Blood uses theatre to illustrate and 
animate, modeling pluralism in pursuit of interconnections, shared humanity, and 
engaged citizenry. The theatre presents over 200 performances each year in the Alan 
Page Auditorium at its historic firehouse located in the Cedar-Riverside Neighborhood 
on the West Bank of  the University of  Minnesota.

INHERIT THE WIND

Classic American Drama



It is only with the heart that one can see 
rightly. What is essential is invisible to the eye.

Based on the 1943 book of the same name, we are told the story of a world-
weary and disenchanted Aviator whose sputtering plane strands him in the 
Sahara Desert and a mysterious, regal little man who appears and asks him to 
“Please, sir, draw me a sheep.” During their two weeks together in the desert, 
the Little Prince tells the Aviator about his adventures through the galaxy, 
how he met the Lamplighter and the Businessman and the Geographer, and 
about his strained relationship with a very special flower on his own tiny 
planet. The Little Prince talks to everyone he meets: a garden of roses, the 
Snake, and a Fox who wishes to be tamed. From each he gains a unique 
insight which he shares with the Aviator. At length, both the little man and 
the Aviator must go home – each with a new understanding of how to laugh, 
cry, and love again.

This is not just a fantasy story about a little boy’s adventure; it makes 
observations about life and human nature. The morals are articulated 
through the Fox, an observation of the human condition and cautionary tale 
of our own human relationships. “You become responsible, forever, for what 
you have tamed.” Through the course of the story, we learn that the prince 
has visited six other planets, each of which was inhabited  by a single, 
irrational, narrow-minded adult, each meant to critique an element of society 
including materialism, narcissism, consumption, xenophobia. We are 
cautioned to not put too much self-worth or importance on those 
preoccupations of wealth, power and technology. Facts and figures alone are 
not what we should value, for facts can often hide the truth.

Though on its surface The Little Prince seems a simplistic children’s story, it is 
a story based on the imagination of children, rather than on the strict realism 
of adults. Through the Little Prince’s story – however fantastical –  we are 
asked to look beneath the surface to find the real truth and meaning of a 
thing, to find beauty in the most common of things. And in the end, it is love 
that gives meaning to all existence. Without it, humans are lost and alone.

THE LITTLE PRINCE



The Little Prince
By Rick Cummins and John Scoullar

from the book by Antoine de Saint-Exupéry

Director: Jason Ballweber
SPCPA Alum Assistant Director: Thomas Bertron

PERFORMANCES
Saturday, January 19, 2019 @ 11:00 AM

Sunday, January 20, 2019 @ 7:30 PM

PERFORMANCE LOCATION
Gremlin Theatre

Vandalia Tower – Annex Building
550 Vandalia Street
St. Paul, MN 55114
gremlintheatre.org

Estimated run time: 90 minutes, no intermission

* This project needs a couple of  instrumentalists to help create the sound 
environment of  this play

Gremlin Theatre seeks to provide artistically brilliant, accessible, and enjoyable 
theatrical experiences for the Twin Cities community, perpetuating the idea of theatre 
as a relevant, entertaining, and socially valuable activity for the audience and the artist. 
Gremlin Theatre opened its newly renovated 120-seat thrust theater space in 2017 in the 
Vandalia Tower complex.

THE LITTLE PRINCE

Allegory / Fable



Listen to everything all the time and remind 
yourself when you are not listening.

— Pauline Oliveros

A New Music Stew: Playing New Music with Zeitgeist is a performance workshop 
for music students interested in exploring many new ways of creating and 
performing new music today. The latter half of the twentieth century 
witnessed a revolution in the compositional methods used to create and 
perform music, giving rise to new music unlike any other the world had seen 
before. That revolution continues to blossom today, and impacts every 
composer and performer working today.

With A New Music Stew, students will delve into several 20th century 
masterworks by composers who transformed the music of this past century. 
Works may include those by Pauline Oliveros, Terry Riley, graphically notated 
music by Sydney Hodkinson, text pieces by Karlheinz Stockhausen, 
improvisational work by Sun Ra, chance compositions by John Cage, and 
many more.

Zeitgeist is a new music chamber group of two percussionists, woodwinds, 
and piano based in  the Twin Cities. As the only full-time chamber ensemble 
in the Twin Cities wholly dedicated  to the performance of new music, 
Zeitgeist  is a unique cultural resource for audiences in our community. 
Zeitgeist  presents a concert series, maintain a performance space (Studio Z), 
and carry out  a variety of audience enrichment programs for members of 
our community. Learn more about Zeitgeist at www.zeitgeistnewmusic.org

A NEW MUSIC STEW



A New Music Stew

Directors: Heather Barringer, Pat O’Keefe, Deanna Davis

PERFORMANCES
Friday, January 18, 2019 @ 7:30 PM

Saturday, January 19, 2019 @ 9:00 AM
Sunday, January 20, 2019 @ 11:00 AM

PERFORMANCE LOCATION
Studio Z

Northwestern Building
275 E 4th Street, Suite 200

St. Paul, MN 55101
studiozstpaul.com

Estimated run time: 60 minutes, no intermission

* This project requires instrumentalists and vocalists

Studio Z is a vibrant performance space managed by Zeitgeist and located in the heart 
of St. Paul’s Lowertown neighborhood. The venue hosts a variety of lively and eclectic 
music and cultural events,  including Zeitgeist’s season series and performances by an 
exciting range of visiting musicians. Studio Z was created as a gathering place for the 
performers, creators, and audience members that make up our new music community.

A NEW MUSIC STEW

New / Progressive Music Ensembles



What is music to you? What would you be 
without music? Music is everything. Nature is 
music (cicadas in the tropical night). The sea 
i s mus ic , the w ind i s mus ic . The ra in 
drumming on the roof and the storm raging in 
the sky are music. Music is the oldest entity. 
The scope of music is immense and infinite. 

— Duke Ellington

Based on the music of Duke Ellington, Sophisticated Ladies is a stylish and big-
band brassy retrospective of The Duke’s musical legacy, taking us on a 
journey from his early days at the famous Cotton Club through his widening 
acceptance and popularity abroad. We are whisked away on a magical, 
musical time machine, panning through Ellington’s life and music stretching 
from the Roaring 1920s to the Mod Squad 1970s. Rather than a traditional 
plot, Sophisticated Ladies gives us a slice of life, a cross-section of humanity. 
The show’s performers impersonate a wide variety of character types, each of 
whom offers a new opportunity for another musical excursion. Sophisticated 
Ladies is a show filled  with energy, movement and joy, a  celebration of the 
Jazz music of  the era and of  the genius of  Duke Ellington.

Duke Ellington was an American composer, pianist and bandleader whose 
career spanned over 50 years. While based in New York City, Ellington’s 
orchestra gained national profile with their numerous appearances at the 
famous Cotton Club in Harlem. Ellington is widely considered one of the 
pivotal figures in the history of jazz, he often considered himself more as a 
part of American Music, rather than tied to one musical genre. He wrote 
more than one thousand compositions, and his body of work is the largest 
recorded personal jazz legacy, many of the works now considered to be 
standards. He was also known for his collaborations with the renowned 
composer-arranger-pianist Billy Strayhorn, with whom they wrote suites and 
other short works. It is because of Duke Ellington that jazz was elevated to a 
recognized and celebrated art form. Even after his death in 1974, his 
reputation continued to rise and in 1999 he was posthumously awarded a 
Pulitzer Prize Special Award in Music.

SOPHISTICATED LADIES



Duke Ellington’s
Sophisticated Ladies

Concept by Donald McKayle
Based on the music of  Duke Ellington

Musical and Dance Arrangements by Lloyd Mayers
Vocal Arrangements by Malcolm Dodds and Lloyd Mayers

Original Music Direction by Mercer Ellington

Originally produced on Broadway by Roger S. Berlind, Manheim Fox, Sondra Gilman, 
Burton Litwin and Louise Westergaard

In association with Belwin Mills Publishing Corp. and Norzar Productions, Inc.

Directors: Sara Robinson and Ashley Sievers
SPCPA Alum Assistant Director: Hannah Paulsen

PERFORMANCES
Friday, January 18, 2019 @ 7:30 PM

Saturday, January 19, 2019 @ 5:00 PM

PERFORMANCE LOCATION
Historic Mounds Theatre

1029 Hudson Road
Saint Paul, MN 55106

moundstheatre.org

Estimated run time: 90 minutes, no intermission

Sophisticated ladies is presented through special arrangement with R & H Theatricals: www.rnh.com

* This project requires an instrumental jazz combo

The Historic Mounds Theatre was originally built in 1922 as a venue for silent 
movies and live entertainment. It was renovated in both 1933 and again in 1950 before 
closing in July 1967, and used as a warehouse until December 2001. In 2001, the 
theatre was donated to the Portage for Youth by George Hardenbergh to address 
unmet needs of youth and families on St. Paul’s East Side. Portage director Raeann 
Ruth led the renovation project and, with the help of a STAR grant through the City 
of St. Paul and a donation from an anonymous donor, the Historic Mounds Theatre 
became the Art Deco landmark it is today.

SOPHISTICATED LADIES

Jazz Musical Revue



* All content herein is subject to change. *
This booklet went to print October 1, 2018.

IMPORTANT DATES
 O ............nline Sign Up October 16-20

............ Auditions Oct 31 & Nov 1

............ Tickets On Sale December 14

............ Project Notification November 16

............ Rehearsals Begin January 2

............ Performances January 17-20
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